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WHAT THE PRESS SAID

‘Utterly gripping... politicised theatre at its best. The cast is uniformly superb. Lindsey Coulson is heart-breaking.’
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*This is good grit..." =z ="";""< 0&"" 1&81 * * *x %

‘The writers and the actors capture with real brilliance the diverse voices of the estate... Gripping, heart-ripping
social comment... Sensational.” 0; — 9=0 % % % %

‘This haunting play tells it as it is... If you have a social conscience, this is unmissable.’
=>0 -&08-""-0.98> **k*k*x*x

Sphinx
#

0 ?
The Little Mermaid 2 < 2 Sweet Dreams 1 -
2 Vita and Virginia - & & The Snow Palace 2 <
) @ Goliath % " & & D
A Wedding Story % ) D & D
A # #

TOUR VENUES & DATES

) 7( # A ) > 8 % -BC(2 6
A 2 #
8 D5

Sphinx Theatre Co. Ltd. 25 Short Street, London SE1 8LJ Tel. 0207 401 9993/4 Email. info@sphinxtheatre.co.uk



MORE PRESS

More than 120 people stayed behind... compelled to stay in their seats by the power of what they had just seen.
The anguished cry of teenage mother-to-be Chantelle at the end of the play, demanding to know why the
perception of the working-class has gone from salt of the earth to scum of the earth within the space of a couple
of generations, was still ringing in their ears’

YORKSHIRE POST

‘Much is expected of Blame. Its writers are opening up an area of life that most theatregoers will not have seen.
They look at the declining working class, or more correctly, society's underclass. The people who have no one to
speak for them.

Lindsey Coulson as Mandy shows her emotional bruises without losing her harsh outlook. Katie Wimpenny's
Chantelle, a pregnant teenager, gives haunting accounts of the realities of street life. These are people who have
had hope taken away from them at the cradle.

Blame is hard-hitting. It makes no concessions to theatrical niceties. Only the stone hearted could remain
unaffected.’
THE STAGE

Language stronger than builder's tea; music cutting-edge urban...’
YORKSHIRE PRESS

'This is good grit. Judith Jones and Beatrix Campbell's play, superbly performed at the Arcola, is a rare example
of the councilestate drama done well, holding on tightly to its humanity even as it appals us with its characters’
desperation.

Blame never gets lost in its own extremity. References to Tracy Beaker and mundane chores, such as signing
forms for school, make this world familiar and thus more distressing. Nor can you dislike its people, played as
they are with sympathy and nuance by a great cast: Nicholas Beveney's drug-dealer boyfriend is a relaxing,
positive influence on the house. Andrew Paul's Raymond a dutiful, contemplative soul destroyed by
alcoholism.

The direction maintains an edgy documentary feel: music pumps as scenes start midway through conversations.
Only after Laikeisha's disappearance do things slow down: a time for contemplation as blame is divided among
the neglectful mother, the friends who support her and the society that broke her.’
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